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Zaman maddeye dayanir,

an ise zamansizliktir.

Yasamak i¢in an-1 daim var.

Guneste ne dogmak ne de batmak var, [..]

Mana maddeye hakimdir,[...]

Noktanin sonsuzlugu. Lutfi Filiz

Time relies on matter,

but the moment is timeless.

To live, there is the eternal moment.

In the sun, there is neither sunrise nor sunset, [..]
Meaning reigns over matter, [...]

Noktanin sonsuzlugu.

Latfi Filiz



GAIA ANLATILARI

‘Gaia Anlatilar1” resimleri, uydu goéruntuleri  yoluyla
Ustiinde yasadigimiz bu nadide gezegene sezgisel bir bakis
sunar. Mana alemine acgillan  bu  yolculukta her

goéruntd bir ilhamla yankilanarak gérdntr hale gelir.

Resimler, Anadolu’dan baslayarak Basra Koérfezine
uzanan bu benzersiz cografyanin anlatilarini, kagit
Uzerine rapido ve altin yapraklarlar ile yorumlar.
Binlerce yil boyuca uygarliklari doguran, bulyuten,
besleyen ve yine bagrina gémen bu gizemli cografyanin
hikayeleri, dogurganligin ve yaraticiligin sembolu kadini
adeta taglandirmaktadir.

Sonsuz olasiliklar evreninde, arketiplerimizde
gémult anlamin izini strerken, tim yansimalar onlari
yuzeye cikarma g¢abasini temsil eder. insan, varolugun
gizemli yolunda, hayal gtcunun sinirlarini anlamaistegine
yoénelik arayisinda, bilinmeyene dogru cesur adimlar

atmaktan yilmayan bir yolcudur adeta.

GAIA NARRATIVES

The ‘Gaia Narratives” paintings offer an
intuitive perspective on this precious planet we
inhabit, through satellite imagery. In this journey
that opens to the realm of meaning, each image
resonates with inspiration, becoming visible.
The paintings reinterpret the stories of this unique
geography, stretching from Anatolia to the Persian Gulf,
using rapidograph pen on paper and gold leaf. The
tales of this mysterious land, which for
millenniahasbirthed, nurtured,sustained,andeventually
reclaimed civilizations,crown the woman, the symbol of

fertility and creativity.

In the universe of infinite possibilities, as we trace
the buried meaning in our archetypes, all reflections
represent the effort to bring them to the surface.
Humanity is a traveler, undeterred in its quest to
understand the boundaries of imagination, taking bold
steps toward the unknown on the mysterious path of

existence.



NANSE
Resim, tuval Uzerine rapido, altin yaprak 180X80cm. 2025

Daré Koéyu, Virangehir, Sanhurfa, Trkiye




Nanse, antik Mezopotamya'da dnemli bir sehir devleti olan Lagas sehrinin koruyucu tanrigasidir.

Kus kanatlari ve balik ytzgecleri ile tasvir edilir. Bu semboller, su ve hava unsurlarini temsil eder.




Ninsun, Gilgamis Destani’nda Gilgamig'in  Annesi olarak geger. Bilge bir karakter
olarak  tasvir edilir. Destanda, Gilgamis, annesine goérdugu  rayanin  anlamini
sordugunda, Ninsun rGyayr yorumlar. Bu rUya, Gilgamis'in  gelecekteki macerali

yolculugunu ve 6limsuizlGgu arayigini baslatir.

NINSUN
Resim, kagit Gzerine rapido 24X24 cm. 2024

Sogansuyu, Diyarbakir, Turkiye
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MULTECILER

110x110cm. 2025 Anadolu'da bir yer

Resim, tuval Gzerine rapido.



ANADOLU

Resim, tuval Gzerine rapido, altin yaprak
80x180cm. 2024

Anadolu’da bir yer






FRatiNe (2

Gula, saglik, sifa ve tip tanrigasidir. Gula, hastalarin iyilesmesi ve sagliklarinin geri kazanilmasi igin dua edilen bir

tanrigadir. Babil ve SiUmer toplumlarinda doktorlar ve sifacilar i¢in kutsal kabul edilmigtir.

GULA*
Resim, kagit Uzerine rapido, altin yaprak 24X24 cm. 2024

Dukan GolU, Stleymaniye, Irak



YOLCULUK
Resim, kagit Gzerine rapido 24X24 cm. 2024

Deyruzzafer&in Manastiri, Mardin, Tarkiye



TOREN
Resim, kagit Uzerine rapido, altin yaprak
50X40 cm. 2024 Kavakeb, iran




Babil yaratils destani Enuma Eligte kaos
ve okyanus tanrigasi olarak anilir. Tiamat,
dunya kurulmadan, éncekiilkel sulari temsil eder
ve dunya dutzenine karsi gikan kaotik guglerin
simgesidir. Tanri Marduk ile yaptigr savas
sonucunda oldurdlir ve vicudundan dunya
yaratilir.

In the Babylonian creation myth,
Enuma Elish, she is known as the,
goddess of chaos and the ocean.
Tiomat represents the primordial
waters that existed
before the establishment of the world's
order and symbolizes the
chaotic forces that oppose this order. She is
defeated in battle by the god
Marduk, and from her body, the world is

created.

TIAMAT

Resim, kagit Gzerine rapido
Drawing, ink on paper
45x90cm. 2024

Huzistan Eyaleti, iran

Khuzestan Province, Iran




GIRSU YOLU WAY TO GIRSU*

t Uzerine rapido, Drawing, ink on paper 24X24 cm. 2024

gl
Anadolu’da bir yer Somewhere in Anatolic

ka

Resim



Medusa, dinya mitolojilerinde ve kulturler arasinda farkh sekillerde resmedilir ve bakmaya

doyulamayacak kadar guzelken, bakilamayacak kadar ¢irkin hale gelmesiyle, kéttlerin yaninda

cok gugluyken basi kesilerek tim kétulere karsi bir silaha déntsmesiyle bu zitliklarin semboltdur.

Medusa is found in various form in world mythologies and cultures, changing from
being too beautiful to look at, to being too ugly to look at, from being a very strong villain, to being

decapitated and turned into a weapon against all villains, she is the symbol of these contrasts.

MEDUSA

Resim, kagit Gzerine rapido Drawing, ink on paper 24X24 cm. 2024

Karacadag yanardag krateri, Diyarbakir, Turkiye

Karacadag volcanic crater, Diyarbakir, Turkey



NIN-DINGIR *

Resim, kagit Uzerine rapido, altin yaprak Drawing, ink on paper, gold leaf.

40X90cm. 2024 Anadolu'da bir yer Somewhere in Anatolia






Yeralti dinyasinin ve élulerin tanrigasidir. Ereshkigal, inanna'nin ziddi olarak yeraltinin htkiimdaridir. Mitlerde, yeralti

dunyasinda mutlak hakimiyet kurar ve élenlerin ruhlarina htikmeder. Ozellikle inanna’nin yeralti dinyasina inig mitinde
6nemli bir rol oynar.
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y ERESKIGAL
E Resim, kagit Uzerine rapido 24X24cm. 2024
Kawir, iran
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Resim, kagit Uzerine rapido

Huzistan, iran
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Anunitu, Babil mitolojisinde, agk, ve savas tanrigasi ve koruyucusu olarak geger.

Anunitu is mentioned in Babylonian mythology as the goddess and protector of love and warr.

ANUNITU®
Resim, kagit Gzerine rapido Drawing, ink on paper 24X24cm. 2024

Demirci, Virangehir, Sanliurfa, Tarkiye Demirci, Virangehir, Sanhurfa, Turkey
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*MELEK

Resim, kagit Gzerine rapido




Maninkus Hititge yazitlarda “bereketli toprak” olarak geger

MANINKUS
Resim, kagit Uzerine rapido 20X2lcm. 2024

Khalakan, Irak



Resim, kagit Gzerine rapido

Kumyazi, Elazig, Tarkiye

ANA
20X2lcm. 2024

Fotograflar: Saner Sen



ELVAN ASARKAYA

Egitim

2022-Devam ediyor

Sanatta Yeterlik, Resim Bolimu,

Haci Bayram Veli Universitesi, Ankara
2015-2020

Gorsel Sanatlar, Resim YUksek Lisansi,
Accademia di Belle Arti FIDIA, italya
1987-1993

Resim Lisans, Glizel Sanatlar Fakdiltesi,
Dokuz Eyliil Universitesi, izmir

Sergiler

2025

Archénode, Kisisel Sergji,

Nelumbo Studios, istanbul

Degrowth, Karma Sergj,

Galeri Su, Ktiguikkoy, Ayvalk

Mana - Gaia Anlatilari Il Kisisel Sergj,

The Art Capsule Galeri, istanbul

2024

Mana - Gaia Anlatilari |, Kisisel Sergj,

Mardin Arkeoloji ve Etnografya Miizesi, Mardin

2021

“Alasiya: Kadin ve Erki” Heykel, Kibris Modern Sanatlar Mazesi,
Alasiya Gérsel Sanatlar Yarigmasi Birincilik Oduli, Ankara
2020

“Turkiye'de Yasayan Azizler”, Mezuniyet Sergisi

Fresk Resimleri, Vibo Valentia, italya

2018

Duvar Resmi Projesi: Tarihsel Olaylar, San Giovanni in Fiore Abbey
Bazilikasi, Cosenza, italya

Akademik Deneyim

2008-2009

Ogretim Gérevlisi, istanbul Kaltir Universitesi,
Sanat ve Tasarim Fakultesi

1.-3. siniflar igin Dijital Tasarim dersleri,
iletigim ve Tasarim B8IUMu

Kurslar ve Egitimler

2019-2020

“Klasik Bizans ikona” egitimi,

Associazione Byzarticon, Roma

2015-2019

italya Kaltar Varliklar Koruma Mudiirlugi ve Calabria Universitesi
isbirligiyle antik tas eser restorasyon projeleri,

muize replikalari Gretimi ve sergileme ¢aligmalari

Diger Faaliyetler

2001-2007

ideapolist Dijital Medya Hizmetleri kurucu ve kreatif direktor
Kurumsal tasarim, dijital medya Gretimi ve danigmanlik

Education

2022—-present

Proficiency in Art (PhD in Art Practice), Department of Painting,
Haci Bayram Veli University, Ankara

2015-2020

MFA in Visual Arts, Painting, Accademia di Belle Arti FIDIA, Italy
1987-1993

BFA in Painting, Faculty of Fine Arts, Dokuz Eylil University, izmir

Exhibitions

2025

Archénode, Solo Exhibition,

Nelumbo Studios, istanbul

Degrowth, Group Exhibition,

Gallery Su, Kigukkéy, Ayvalik

Mana - Gaia Narratives Il, Solo Exhibition,

The Art Capsule Gallery, Istanbul

2024

Mana - Gaia Narratives |, Solo Exhibition,

Mardin Archaeology and Ethnography Museum, Mardin

2021

First Prize, Alasiya Visual Arts Competition, Cyprus Museum of Modern Arts
Sculpture: Alasiya: Woman and Power, Ankara, Turkey

2020

Graduation Exhibition, Frescoes: Saints of Turkey, Vibo Valentia, Italy
2018

Wall Painting Project: Historical Episodes,

San Giovanni in Fiore Abbey Basilica, Cosenza, Italy

Academic Experience

2008-2009

Lecturer, Istanbul KGltdr University, Faculty of Art and Design

Courses taught: Digital Design (Ist-3rd year students), Department of Communication
and Design

Courses & Training

2019-2020

Classical Byzantine Iconography, Associazione Byzarticon, Rome

2015-2019

Art conservation and replica production projects in collaboration with the Directorate of
Cultural Heritage of Italy and the University of Calabria (Department of Earth Sciences &

Cultural Heritage)Focus on ancient stone artifact restoration and museum reproduction
techniques

Other Activities

2001-2007

Founder and Creative Director of ideapolist Digital Media Services, Istanbul
Corporate design, digital media production, and creative consultancy

* Farkli koleksiyonlarda bulunan eserler Works held in various collections: Anunitu, Girsu Yolu, Way to Girsu Gula, Melek Angel, Nin-Dingir



Humanity’s effort to understand and make sense of existence is a journey
that carries continuity for me. The transformative moments | experience
on this journey have opened the doors to both inner discovery and
witnessing the mystery of being. Ibn Arabi's approach, which defines
humanity as a limitless being positioned under the celestial dome and
upon the earth, lies at the center of my work. In this context, by following
the trace of a perception that turns toward what lies beyond the visible,

| focus on investigating humanity’s limitless potential—unknown but with
strong signs of existence—through a visual language.

Mythological memory, collective consciousness, and traces of ancient
geographies form the fundamental building blocks of my works.

This quest has directed me toward the archetypal memory of
Mesopotamia and Anatolia. | strive to develop an aesthetic language that
aims to make the voice of the past visible in today’s images.

This process, which begins with satellite imagery, aims to make historical
memory, cultural traces, and mythological figures visible. In the series
titled Mana Gaia Narratives, | view these ancient geographies from above,
working the figures that emerge within natural forms with pointillism
technique and gold leaves, like a kind of embroidery. Thus, while bringing
the viewer together on a plane of meaning where past and present
intersect, | aim to include them in a perceptual field that oscillates
between the layers of time, positioned at the intersection of historical
memory and contemporary visual language, offering a multi-layered
aesthetic experience.

What | seek in my relationship with technology is not merely a tool, but a
conceptual field of inquiry. | position Al systems at the boundary between
points determined by human intuition and algorithmic production.

The images produced by this intelligence interact with the forms and
themes | select, revealing a new visual language that questions the
boundaries between chance and intention. In this process,

human-machine collaboration becomes a model of aesthetic production.

AR (augmented reality) technology provides us with the possibility of
establishing not only a viewing experience but also a sensory connection
with visual narrative. This layer, where figures come alive with movement

and expression, transforms the viewer from being merely an observer into
an intuitive partner of the narrative. Thus, a temporary but intense
contact is established between the two-dimensional surface and

the technological interface.

The fundamental thought shaping my art practice is that on this unique
planet we are guests of, humanity is both connected to all living beings
and harbors a consciousness that penetrates the universe on micro and
macro scales. This connection established between the universe within us
and the galaxies is not merely a poetic metaphor for me, but an
ontological reality felt through art. Satellite imagery, Al, or AR..

All of these are tools | use to recontextualize infinity.

While the technological systems we create add new dimensions to our
perception and understanding, my art practice becomes a reflection of
expanding consciousness and a vehicle for my search for meaning.

insanin varolugu anlama ve anlamlandirma gabasi, benim igin streklilik
taslyan bir yolculuktur. Bu yolculukta yasadigim déndstariact anlar,

hem igsel bir kesfin hem de varligin gizemine tanikligin kapilarini araladi.

ibn Arabi’nin, insani gokkubbenin altinda ve yerylzi tizerinde konumlanan
sinirsiz bir varlik olarak tanimlayan yaklasimi galismalarimin merkezinde yer
almaktadir. Bu baglamda, gérinenin étesine yonelen bir alginin izini strerek,
insanin bilinmeyen ama var oldugunun guglu isaretleri bulunan sinirsiz
potansiyelini gérsel bir dil araciligiyla arastirmaya odaklantyorum.

Mitolojik hafiza, kolektif biling ve kadim cografyalarin izleri, islerimin temel yapi
taslarini olugturuyor. Bu arayis beni Mezopotamya ve Anadolu'nun arketipsel
hafizasina yoéneltti. Gegmisin sesini buglnun imgelerinde géranur

kilmayr amaglayan bir estetik dil gelistirmeye ¢aligsiyorum.

Uydu géruntuleriyle baslayan bu surreg, tarihsel bellegji, kdlturel izleri ve mitolojik
figurleri géranar kilmayr amaglyor. Mana-Gaia Anlatilari adli seride, bu kadim
cografyalara yukaridan bakiyor, doga formlari iginde beliren figurleri noktalama
teknigi ve altin yapraklarla, bir tir nakig gibi igliyorum. Béylece izleyiciyi,
gecmisle buglnun kesistigi bir anlam duzleminde bir araya getirirken

zamanin katmanlari arasinda salinan, tarihsel bellekle gtincel gérsel

dilin kesisiminde konumlanan bir algr alanina dahil etmeyi amaglyor,

¢ok katmanli bir estetik deneyim éneriyorum.

Teknolojiyle kurdugum iliskide aradigim sey, sadece bir arag degil,
kavramsal bir sorgulama alani. Al sistemlerini, insanin sezgisiyle belirledigi
noktalar ile algoritmik Gretim arasindaki sinira yerlestiriyorum.

Bu zekd tarafindan Uretilen imgeler, benim sectigim formlar ve temalarla
etkilesime girerek, rastlanti ve niyet arasindaki sinirlari sorgulayan

yeni bir gérsel dil ortaya ¢ikariyor. Bu stregte insan-makine igbirligi,
estetik Uretimin bir modeli haline geliyor.

AR (artirnimig gergeklik) teknolojisi ise yalnizea izleme deneyimini degil,
gorsel anlatiyla duyusal bir bag kurma imkénini bize saglyor.
Figurlerin hareket ve ifadeyle canlandigi bu katman,

izleyiciyi yalnizca bir gézlemci olmaktan gikartarak,

anlatinin sezgisel bir ortagina dénusturayor.

Boylece iki boyutlu ylzey ile teknolojik araylz arasinda gegici ama

yogun bir temas kuruluyor.

Sanat pratigimi sekillendiren temel dtstince, misafiri oldugumuz

bu essiz gezegende insanin hem yasayan tim varliklarla baglantil oldugu hem
de evrene mikro ve makro dlgeklerde ntifuz eden bir biling barindircdigidir.
igimizdeki evren ile galaksiler arasinda kurulan bu bag, benim igin sadece siirsel
bir metafor degil, sanat yoluyla hissedilen somut bir gergektir.

Uydu géruntusu, Al ya da AR...

Bunlarin hepsi, sonsuzlugu yeniden anlamlandirmak igin kullandigim araglardir.

Yarattigimiz teknolojik sistemler algimiza ve kavrayisimiza yeni
boyutlar kazandirirken, sanat pratigim genigleyen bilincin
bir yansimasina, anlam arayisimin bir aracina dénusuyor.

www.elvanasarkaya.com  elvanekamaya@gmailcom @ elvanekamaya



GAIA
ANLATILARI

GUNES NE DOGAR NE BATAR,
GAIA’NIN ZAMANI AN’DIR.

2024-2025

TESEKKURLER
Bu yolculukta bana rehberlik eden, fikirleriyle katki sunan, destekleriyle gu¢ veren ve emegiyle yanimda
olan herkese génulden tesekkur ederim. Her birinizin kattigi deger, bu sUreci benim igin hem égretici hem de anlamli kild.

Aykut istanbullu, Cebrail Avcu, Gékhan Asarkaya, Génul Nuhoglu, Huseyin Gindog, Nelumbo Studio, Oksan Ciplak,

Omer Sadikoglu, Saner Sen, Ugur Kir, Umit Demirel.

DAHI (DS SMARTIS mixsend

digital creative agency



